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A3U3 omajKonuM - co3auga
Omab6ou ~acanoBHunr epx™uH
xomupaAapura daFuuiAauMan.

Dedicated to the blessed memory
of my dearestfather = musician
Hasanov Otaboy.

nocenu”™aw ceenuiou noMnmu moczo
dopozoeo ompa = My3biKauma
Omadan Xacauoea.



yuiby TynAaMAaH y36eK mhaahh >r. cHKa KKOAHeTHAa epi*HH Mycni~aAH HaMyHaAap
CH(J>aTHAa OMMaAamraH Ba x 3hhht ceBHSLVH Kyn Ba “ymniyvapHra aHAaHraH
«TaHaBopAap»HHHr HHcpomcvHK asia.\HeTHAaiH MaBHcyA HaMyHaAapH ypHH OAraH.
TynAaM MycHi”a caHtaTH TH3HMHAarn aKoAeMHK .VHpen, KOAAencAap Ba oahh yt"yB
lopTAapHAa ca6oi$ OAaeiTaH TaAaoavap yrs'H My-vacaAAaHraH 6yAH6, yHAaH TypAH
MycHi"HH ~aMAa hhcoahh HcaMoaAap xaM KeHr MH”ecAa <J)OHAaAaHHmMAapH MyMKHH.

MactyA My appnp: Y36eKHCTOH ABAAT KOHcepBaTopHHCHHHHr
AopeHTH, cairbaTmyHOCAHK c”aHAapn hom30ah
EerMamoB C.M.

Tai"pH3HHAap: Y36eKHCTOH xaAi$ x;oc|iH3H,
Ma%MygKOH ToxudoeB;

Y36eKHCTOH AaBAaT KoHcepBaTopHHCH MycHi™a
TapHXH Ba TaHiHAHHAHrH Kac])eApacHHHHr aoichth,

caH taTm yHOTCAHTK cjiaHAapH HOM30AH

Mup”~augapoBa 3.M.

«Eu3Hunr aMgogAapgan Mepoc kuau6 oAUHran Ba muaauu MagaHunmuMU3HUHr
nougeBopu 6yAMum logopu MWbHaBumnAU, y3UMU3ra xoc aHbana Ba ygyM\apuMU3 rny
KyHrana xaAx;uMU3HUHr “claSuhu pyxfiawnupu6 %aMga iyyBOHmMupu6 xeAMoqgga.

Xyuc—myuFyAapra myAux, «TanaBop» paqcuga 6u3 xy3 oAguMU3ra HacpucAUKHU
KeAmupaMU3, AamocpamAU yapaxamugaH 3aBiy\aHaMU3, y3—y3ura KymuKfta xcyp 6yAu6
AabAapuHU quMupAauiAapuHU (payMAauMus, wkpohuhuht raBga Ba KyAAapuHU mo%upauk
B6uaoh 6ex<upuM, nacpuc x aMoxanr YapaKamAaHmupuwugaH aoca KoAaMU3.

Men xoAipiMU3Huht mucau uyx, Ba Hugownga 6yuyx Magammmu, y3ura xoc Hogup
mapuxra oraAurugaH %ap gouM MaFpypAanaMaH. « TanaBopr»AapHUHr %ap 6up mypu
%aKuga Yukoh 3myBiiu MyaAAinpu, Mycu”™awynoc Mpoga FanueBa 6yAMum 6e6ax,0
agaMUfimra 3ra 6yAran yw6y nawp hk™ oa gaAUA 6yAuuiu MyMKUHb.

Ea”ogup FKoaoaob — npocjjeccop,
Y30eKHCTOH XaAl$ paCCOMH, Y36eKHCTOH
6aAHHH aKaAeMHacHHHHr xs”hkhh ab3ocH.



MapKa3HH Ocne xaANAapn
i“aTopHAa y36eK xaAKH ~aM y3Hra xoc
mhaahh i"aAPHHTAap Ba yAap acocHAa
ByxcyAra KeAraH MatHaBHH —Mycni™HH
Ba aAa6HH Mepocra araAHp. AA6aTTa,
Mepoc "ap 6hp xaAiyiHHr MatHaBHHTH,
stjiThi™a sa aHMHacH 6HAaH
60FAHI$SAHpP. MatAyMKH, MHAAHH MepOC
AaBpAap oma, aBAOAAaH —aBAOAra
yTH6, pHBOxcAaHH6, 3aMOH py”~nra
MOCAaiHH6 y3 MaBi~eHra ara 6yAn6
6opaBepaAH. Mhaahh Mycni®a
MepOCHMH3 yTMHHIAaH HKKH yAKaH
HyHaAHHi hthh, 6np —6npHAaH naHAO
6yAyBHH, 6np —6hphhh TyAAnpyBHH,
rny 6HAaH 6npra aAO™HAa y3Hra xoc
xycycHHT —CHtliaTAapHra ara 6yAraH
HyHaAHHiAapAaH TauiKHA TonraH.
IHlyAapAaH 6npH —  Mycni“HH
cIOAbKAOp 6yAca, hkkhhhhch —
HxcoAKopAap TatlxliaKypH 6HAan
HpaTHAraH Kac6HH Mycni®aAHp. 5<ap
HKKH HyHaAHIH y3HHHHT HHKH
I"OHyHAapH, HiaKAH, Hxcpo yCAy6H,
jkohh Ba Bai™“"THra sraAHp.

Mhcoahh xcapaeHHHHr hxcpohhahk
Ba TaAi"HH MacaAaAapHAa OBTHOopra
aohhk”™ y3Hra xoc xcn”™aTAapH
TaAaHTHHaAHDp. Y36eK xaAi$
MycHi~acHHH ypraHHin x;03Hpra KyHAa
a.\o"HAa ypHH TyraAH.

OoAbKAop —6y y3AyKCH3 xcapaeH
oy.\H6, xaAi™® OF3aKH HHCOAHAa yHHHTr
pHBOXCAaHTHpyBHH HHTH —HHTH
BapnaHTAapH naHAO 6yAHHiIH Ta6bnHH.
AeKHH  5703HprH KyHrana ©6v
BapnaHTAapHHHr KeAH6 hhi™hhi
<exaHH3MH Ba HHBapHaHTAapHHHTr
acpAap oma caiAaHHHIH y36eK
mrrcHi“aHiyHocAapHHHHr 3bTH6opHAaH
-zeTAa i"oaah.

AHbaHaBHH XaAl™ OF3aKH hhco —

AHeTHHHHTr MOHyMeHTaA HHpHK
HiaKAAapHAaH, hbhh HiauiMaisoM,
xopa3M Mai"oMAapn Ba (J>apFOHa —
ToniKeHT Mai“oM HyAAapn 6HAaH
6HpraAHKAa ByxcyAra KeAraH i$aTop
TypKyM MycHK,a HaMyHaAapHHH
aAO™MHAa KaHA 3thih xcoH3AHp.
OapFOHa —TouiKeHT nxcpo
HyAAapnra xoc «HaBpy3H AxcaMy»,
«)NOHCHHHe3», «Mnp3aAaBAaT», «kAxcaM

TapoHaAapn», «MymKHAOTH Ayro”»-
«MyHoxcoT», «Mhckhh» Kaén
acapAap opacHAa «TaHaBop» homh

6nAaH 6np i$aTop Kyii Ba amyAaAap
K>3ara KeAraH.

AeKHH 3"ap 6np Mycni®HH acap
HOMAaHHmMmHAaH topth6 tokh
THHrAOBHHra Tai“AHM 3THAHmMHraqa,
bbhh Hxcpo HcapaeHHrana vy3
Me30HAapn, y3 XycycHBTH Ba
aH'baHacHra ara 6yAaAH. «TaHaBop»
3aM xaAin opacHAa MabAyM
mapoHTAapAa Ba y3Hra xoc
HyHaAHmAa HparaAraH acapAapAaH
6npHAHpP. Y36eK xaAi“H opacHAa
TaHaBopAap “ai®HAa 6np i%aTop
pHBOHTAap Ba acoTHpAap MaBxcyA-
YAap TaHaBopAapHHHr aiiHaH xaAi$
hhcoah 6HAaH gaMoapHac oofahk,
6yAraH MycHi"HH HaMyHaAapHAaH
6npH SKaHAHrHAaH AaAOAar 6epaAH.

Bh3 ym6y TynAaMra TaHaBopAap
~Nai"HAarH TapnxHH MabAyMOTAap,
yAap 6HAaH 6ofahi$ anpHM
pHBOBTAap, TaHaBOpAapHHHT I™HCI™Ma
6yAca—Aa Tapnxn Ba my KyHraga
6H3ra MabAyM 6yAraH 16 Ta
HaMyHaCHHH KeATipMO"HHMH3.
Mai*CaAHMH3 xa\I$HMH3HHHr CeBHMAH

MycHi"HH HaMyHaAapHAaH
35Hco6AaHMHmM  TaHaBopAapHHHTr
6apnacHHH hhfhob, hxaht “~oaas

Taiy"HM STHMAHDp.



MaBAyMKH, TaHdBOpAapHHHTr
xaAi"HMH3 opacHAa y3Hra xoc Kyii Ba
amyAa HyAAapn MaBxcyAAHP- AeKHH
yAapHHHr amyAa HyAAapn ~aM Kyn
CH(})aTHAa Hxcpo 3THAaBepaAH.

TaHaBop H6opacH hkkh cy3AaH
TamKHA TonraH. «TaH» — 5bhh
XCHCMHH, «OBap» — 3Ca OAH6 KeAHmM
MatHOAapHHH aHTAaTaAH. O”aTAa, 6y
H6opaHHHr HCTeBMOAra KHpnmH xaA”
aMaAHH aHtaHaAapH 6HAaH 6ofahi$
6yAHGB, y3rana Tap3Aa KeHr
i“'yAAaHHAraH. By ]$yiiHAarHHa
TatpHtliAaHaAH: kochb6hhahk
aMaAHeTHAa ame 6HAaH
HmAamHHHHr hak xcapaeHH, oaahh
TepHHH MOCAab6(oiiiAaé) 6epnm 6HAaH
6ofahi$. OAaTra Kypa CHrnp, 6y30iy
I“yH, 3HKH Ba ot Kaén yn
XCOHHBOpAapHHHHr TepHAapH I1MaHTa
nmAaHH6, yAapAaH 6yioM, khhhm
CHcjaaTHAa d)ohAaAaHHAraH.

AcCAHAa Tepn 6yTyHAHrHHa
HHTAOBAaH HHi~apHAHG, 6npop 6yiOM
THKaAHraH Kocn6Aapra Tai$SAHM
3THAaAH. AHa my Tanep 6yAraH Tepn
KocH™MAap n6opacH 6nAaH «TaHaBop»
AeHHAraH. YAapHHHr 6a”oAamAapHHH
~aM y3Hraxoc TOMOHAapH MaBxcyAAHp
Ba 6y Me30H MycnK,a HxcoAHeTHra ~aM
TyFpHAan —TyFpn aAoi™aAop
3KaHAHrHra ryBO”™ 6yAaMH3. MacaAaH:
«... MyaHHH 6np TepHAaH 2 Ta
MapAOHa, 2 Ta 3ancJ])OHa Ba 3—4 Ta
6amcoHa (6aHaroHa) Ma”“cn nmAaca
6yAaAH», ao6 y3Hra xoc yAHOB 6HAaH
caBAO —cothk, aMaAHHH 6axcapnmraH.
Bnp XCOHHBOpHHHr TepHCHAaH, HBHH
TaHaBopHAaH TypAH Ma”~cHAap
THKHAraHl1. ByHHHr y3Hra xoc
MatHocHHH myHAaii aHFAam ao3hmkh,
TaHaBopAaH 6np HeMTa «HapcaAap»
(aMaAAap) HiHAaHraH. Mycni“"HH tha

xXxom

6HAaH aiiTraHAa, MyaimH 6np acap
TaBCHpHAa i~aTop BapnaHTAap
HmAaHraH. LUy HyiyraM Ha3apAaH
eHAaniHAca, TaHaBopAapHHHr KeAH6
hhi™hiiihhh 6np acap 6HAaH
6oFAaHraHHHH KypaMH3. HyHKH,
TaHaBopAapHHHr i%aiicH 6hphhh
OAMEHF, aA6aTra 6np xcH”™aTH TdHaBop
3KaHAHrHAaH AaAOAaT 6epn6 TypaAH.

Y36eKMHAAHH MyCHI™a HSCOAHeTHAa
20 ra hi’hh «TaHaBop» Ba TaHaBop
iiyAAapHra MaHcy6 Mycni~Hii
HaMyHaAap MaBxcyA 3KaHAHTrN
ycT03Aap TOMOHHAaH i%MailA  oth6
KeAHHaAH. MxcpoBHAHK aMaAHeTHAa
aca yAap TypAH HOAFy Ba amyAa
iiyAAapHAa nxcpo OTHAaAH. YAap
opacHAa: «l™opa coh», «TaHaBop 1,
2», «<Ebbohh TanaBop», «TyA6a”op Ba
TaHaBop», «AAOABa TaHaBop»,
«<DapFOHaHa TaHaBop», «I?yi*"OH
TaHaBopn», «5IHrH TaHasop»,
«MapFHAOH TaHaBopn», «HaMaHraH
TaHaBopH», «TaH6yp TaHaBopn» Ka6n
HOMAap 6HAaH IlopHTHAaAHraH
acapAap Mam~ypAHp.

TaHaBopAap opacHAa acoc
CHiliaTHAa XH3MaT i“"HAraHH — 6y
«lvopa coh» HaMyHacHAHDp. «I™*opa coh»
homh 6nAaH Mam”~yp «TaHaBop» hhht
i“oAraH TaHaBopAapra acocHii 3aMHH
SKaHAHrH, yTMHmM Ba 5$03HprH 3aMOH
ycT03 xoHaHAa Ba co3aHAaAap
TOMOHHAaH TaTiKHAAaHH6 KeAHHaAH.
Ey dihkp acapHHHr mo”™hhth
AonpacHAa ”~aM Hxco6aTHHH TonaAH.
AcapHHHTr «1™opa &eb6
HOMAaHHmMnNra ca6a6, y36eK Mycn”™Hii
MepocHAa Kyii acocHAarH metp eKH
Fa33AHHHr 6oiHAaHHIHH eKH A°HMO
TaKpopAaHyBHH(xcyMAa oxHpHAarn)
cy3Aap 6nAaH HOMAam OAaTHra
6ofahi™ahp. Ym6y NOAaTAa

coh»

1y36eKHCTOH 5%aAK Mocl)H3H M. To>KH60eB 6HAaH 6yAraH cy”~6aTAaH oAHHraH Ma'KAyMOT,

ctieBpaAi 2003 hha, ToniKeHT uxa™



TaHaBopHHHr Ma3Kyp HaMyHacn
isyHHAara cy3Aap 6HAaH 6oHiAaHaAH.

K,opa comiM ycu6 ~omuMra mymgu,
He caBgoAap mchuhj' 6omuMra mymgu...

Acap THHTAaHraHAa AacTaBBaA
«K,opa cohhm...» cy3H aHTHAraHH ynyH
MyXAHC Ba THHTAOBHHAapHHHT
3'tTH6opHra TyrnaAH. IUy ca6a6AH
i“YyuiHi"HHHr homh «K,opa COd» Aeb
IOpHTH.AraH 6yAHHIH a*THMOAAaH }OAH
3Mac. KMOAraH TaHaBopAap aiiHaH aHa
uiy «Kopa coh» acapn acocHAa
HiHAaHraHAHra yAapHHHr TapKH”"HH
Ty3HAHHiAapHAa, AaA xycycHHTAapHAa,
ycyA 6HAaH 6ofahi$ HCHMaTAapHAa Ba,
aiiHHi~ca, Kyn —o”aHr Ty3hahhiAapHAa
hi"i™oa HaMoeH 6yAHG6 TypaAH.
Mycm”~HH HaMyHaTvapHHHT Kyn —o”aHr,
AaA Ba 6ouii“a HCH”aTAapn aA6aTTa
aAOMHAa hamhh TaAKHKOTAapra
My~*TOHCAHDp. AeKHH, 6H3
TaHaBopAapHHHr ycyA xcn”aTAapHAa
TypAaHHuiAap 6opAHrHHH OBTHpOC))

3STMOPHMH3. HyHKH, MaBJKyA
TaHaBopAapAa i*yHHAarn ycyAAap
>MpaHAH:
1 C -Ai—.
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TaHaBopAapHHHr «l~opa cou»,
3 hah ceHAeK», «OapFOHaua TaHaBop»,
CyM6yAa», «HaMaHraH TaHaBopn»,
*NlapFHAOH TaHaBopH», «l™aAaHAap»
xaoH BapnaHTAapH aiiHaH rny ycyAra
acocAaHraH.

TaHaBopAapAaH «”™opa cou», «3 hah
‘eHAeK», «Ya KyH xcaHOH» Kaé6n
eepnaHTAapH ~aM rny ycyAra
i;oc\aHH6 npaTHAraH.

cEbbohh TaH3Bop». A3aAAaH yiuby
saMyHa xaAiMMH3ra TaHHiu 6yAraH

MyHOIKOT ycyAHAa aHTHAraH. NyiiKH,
MyHoacoT ycyAH OappoHaHHHr Ky~*Ha
pai>c ycyAAapHAan 6npHAHp. «Ebbohh
TaHaBop» ~aM pai”*c6on cypaTAa HHcpo
STHAraH.

FA4«. ..tr.Ir --tj..H

«TyA6 a”op Ba TaHasop».

Ey acap o™aHr Ba AaA xcH”arAapHra
Kypa TaHaBopAapHHHr aAO”™HAa
BapnaHTH SKaHAHrHHH HaMoeH 3TaAH.

f-#.. Jex
4 z s m...

MycHi“a H~”coAHeTHAa Kyii Ba
auiyAaAapHHHr upaTHAHIHH Ba
homAaHHuiH yu —TypT XHA Me30Hra
acocAaHaAH. >KyMAaAaH, uia”™ap —
AapHHHr HOMAapn 6HAaH (6yHHHr
3aMHHHAa uiy Bo”™a xaAi™H yp4>~
OA&TH, xapaKTepn Ba MauiFyAOT
TypAapH 6HAaH 6o0oFAa6 TypyBUH
OMHAAap vy3 aKCHHH  TOnaAH),
HXCOAKOpHHHT HOMH 6HAaH “~aM”a
NaeTHH ~capaeH 6HAaH 60FAab
aTauiAap i>aiiA 3THAaAH. EyAapHHHr
opacHAa iua”ap Ba HncoAKopAap homh
i$yuiH6  aiiTHAaAHraH HaMyHaAap
HHc6aTaH KeiiHHpo”~ uparaAraH
acapAapAHp. MacaAaH:

((MapFHAOH TdHaBOpH» —
6acTaKopAHK aHtaHacHHHHr yxuiaTMa
TypHia MaHcy6 6yAHS6, i$yiSoHAHK
Maui“yp 6acTaKop MyxTopxcoH
MypTa30eB 6 hauh ycTO3 MaMacHAAHK
MaAaAHeBAapHHHr “~aMKopAHKAa
npaTraH acapAapHAHp. MapFHAOHHHHr
uiHHaM ryiuaAapAaH G6HpHAa, hkkh
H"CpOHHHHHr HHCOAHH MyAOI™OTAapH
NcapaeHHAa KeAraH, acA
TaHaBopAaH oahhh6, y3Hra xoc
aiiAaHMa Kyii ~apaKaTH ~yuiHiu

io3ara



HarajKacnAa MapFHAOHAa npa—
THAraHH 6 ohc «MapFHAOH TaHaBopn»
Ae6 hom 6epHAraH.
«Ebbohh TaHaBop» —
BOAHHCHAa y3Hra xoc nxcpo nyAHra
MOCAa6 aHTHAaAHraH acap. By
amyAaHH ycT03Aap KynpoK. Mam”yp
No4>H3Aap >KypaxoH CyATOHOB
HxcpocHAa HAAa6on ycyA~™a
HHrparaHHHH acAamaAH. Acap eBBOHH
ycAy~Aa nxcpo sthataHAHTH ca6a6AH
yHH «Ebbohh TaHaBop», HtHH
TaHaBopHHHr eBBOHH HyAH Aeb
aTamraH. 3aMOHaBHH ~capaeHAa 6y
acapHH, ycyA 2KH2$aTHAaH cycT
paBHiHAa Hxcpo 3THmM oAaTra KHpraH.
«Ya KyH HCaHOH» — OapFOHaAHK

OapFOHa

ycTO03 caHi>aTKop Bo6opa™~HM
Mnp3aeBHHHr nxcpo ycAybnra
XOCAHTH yCT03Aap TOMOHHASH

3T>THpO()) STHAaAH. AcapHHHTr KyH 6a$pH
TaHaBopAap acocHAa HmAaHraHAH —
rHAaH AaAOAaT 6epaAH.

«AAOAaT TanaBopH» — MapFHAOH
aeAAapn HxcpocHAarn aAOMNHAa
BapnaHTAHp.

MaT>AyMKH, OapFOHa BOAHHCHAa Ba
aHHaH 1"yi“"OHAa, aHT>aHaBHH TaA”™HHra
XOC HSCpOHHAHK M3KTa6H maKAAaHFaH.
Ym®éy MaKTa6HHHTr nxcpo
aHTaHaAapHHH KaTTa arnyAa
HXCpOHHAHrHAa, Mai“OM HyAAapn —
Aarn HHpHK amyAaAap nxcpoHH —
AHrHAa Ba HOAFy MycHi~acHAa ~aM
KypHHI MyMKHH.

«I"y~"OH TaH3BOpH» Kyi"OH HOAFy
Hxcpo HyAAapnra MaHcy6 acapAHPp.
By Kyn xaM” opacHAa «Kyisoima» homh
6HAaH %sLm IOpHTHAaAH.

By MycHi"HH HaMyHaAap xaAi$
opacHAa myHnaAap KeHr
OMMaAamraHKH, "aTTO yAapHHHr
MOMp HMCpOHHAapH HOMHra 2%aM

lyuiby phboht xaAi™® OF3SKH hhcoahab MaBxcyA 6yAHS6,
21 non6p (py3an paMa30H ohhas, hiom naHTHA3)

TatcHp 3TTaH. MyaHHH xcaHp MO02$np
HXCpOHHCHHHHr HOMHra XCaHpHHHT
homhhh isymH6 aHTHmM OAaTH 2%aM
naiiAO 6yAraH. MacaAaH: OATHapniyvHK
Mamisyp xoHaHAa ~hmha ”"o(])H3
OapFOHa —TomKeHT Maic,OM HyAAapHra
MaHcy6 6yAraH BaeTAapHH nxcpo
STraHAa yHra TeHr KeAaAHraHH
6yAMaraHAHrH ca6a6AH, xaAis opacHAa
«)"aMHA BaeT» homhhh OAraH. 5lHa
6np mhcoa, MapFHAOHAa TaHa—
BOpAapHHHT y3Hra XOC MO5SHP
HxcpoHHAapHAaH 6npn 6yAraH Opram
590 (H3 3ca xaAis opacHAa «3 pram
TaHaBop» homhhh OAraH. Y 36eK
MHAAHH pai~C CaHMTHHHHF
AapFaAapHAaH MyxappaMa Typ —
FyH6oeBaHHHr hhcoah 2%aM TaHaBop
thmcoah 6HAaH HaM6apnac 60FAHIS.
HyHKH, MyKappaMa onaHH xhaishmh3
TaHaBopHHHTr shf ry3aA, 3Hr Hac|)HC, sht
TapOBaTAH Ba 31ir 3K03H6aAH HXCpOHHCH
CH(J)aTHAa acAaHAH. 3aMOHaMH3 pai$c
caHT>aTHra Meisp isynraH )saP isaHAan
pai®isoca ynyH sht oahh Mai*OM
MyxappaMa onaHHHr TaHaBop
nOCTaHOBKaAapHHH Hxcpo 3STHmMAHDp.
TaHaBopAapHHHr KjhiAa6 HaMy—
H3AapH HKKH HOM 6HAaH K)pHTHAaAH.
MacaAaH: «TaHaBop» 8kh «3 hah
ceHAeK...»; «TaHaBop» eKH «AAOAHa»;
«TaHaBop» eKH «K”opa coh»;
«TaHaBop» eKH «KyfsoHHa» Ba )yK-
IHlyHH aAO™MHAa TatKkHAAam ao3hmkh,
isap 6np TaHaBopAapHHHr y3 lapnxH
Ba y3Hraxoc xycycHHTAapn MaBxcyA-

NaTTo, yAap acocHAa i™aTop
pHBOHTAap )%aM io3ara KeAraH.
UlyAapAaH 6npH, «AAOANna»

taHaBopHHHHr npaTHAHHIH 2cycycHAarH
PHBOHTAHpP.1 «..YTMHmAa A~OAaT
HCMAH ry3aA, HH2SOHTAa OI"HAa Ba
Me23yH OBO3AH 'H3 6yATaH 3KaH. YHHHr

aHHaH iuy HaMyHacH 2002 hha
paAHO (1 KanaA) TyAKHHAapn op”aAH

Y36eKHCTOHAa XH3MaT KypcaTraH apTHCT Ytkhp Chaahkob TOMOHHAaH y™HAAH.



xohhuihhh THHrAaraH ~ap 6np hhcoh
3H3 6np THHTAaiH HUITHSIMHra
rnpH”~Top 6yAap OKaH. I™"h3hhht
xoHHuiH”aH xabap TonraH
3aMOHacHHHHr 30AaroHAapHAaH
6hphhhht hhii’h AAOAaTra TyuiaAH Ba
y3 Mai~caAHra apHHiIHHI HHHTHAa Kyn
NapaKaT i$HAaAHr askhh HaTHHcacH3
i"OAaAH. Y3 ceBrHcnra coahi™6yAraH
AAOAaT 30AaroHra paA xcaBOMHHH
6epaAH. ByHAaH xa6ap TonraH 30AaroH
INaTTHIN paHIKHHAH Ba I$H3HH  1MaTA
3THinra 6yiopaAH. A”OAaT yAHMH
OAAHAaH oxnprH ncTarHHN a™o
STHIHAapHHH yiHHH6 HATHMOC I"HAaAH.
Po3hahk 6epHAraHAaH cyHr, y Ayrop
KeATHpHHiAapHHH cypaHAH Ba ynra
Ayrop KeATHpn6 6epHiuaAH. A”MOAaT
AyTOpHHHT Ce”pAH TOpAapHHH HepTH6r
KyHAaH 6oniAaHAH:

K,opa cohum ycu6 gomuMra mymgu,
He caBgoAap MeHunr oouiuMra mymgul...

KyiHHI"HH THHTAa6 JKaAAOA —
AapHHHr lyypoAAapn i“yAAapHAaH
TATHaAH, AHAAapHHH SpHTTaH O”™aHT
coj*HéacHHH yAAHpHiura iI“yAAapn
oopMaHAH. K.aA6AapHHHHr aMpn 6HAaH
oy hihhh 6a~capHHiAaH 6om
ropTHiuaAH. EUyHAa AAOAaTHHHTr
TSTHmraH 3oahm aKacH i“yAHra i™ypoA
oah6, chhtahchhh YAAHpaAH.
~apaH>KH ocTHAaH oxnprH HacliacAa,
y3 ceBTHCHra coahf> i“oAraH AAQOAaT:
— «CeH anpHAMa MeHAaH, MeH "aM
-rHAaH. . .» ao6 jkoh 6epaAH. Yhhht
aHTraH ~yuiHFH KHmHAap i"yAOFHAa
‘ D\NaAH. XaAi™ TOMOHHAaH KyHAaHHG6r
:?H3AaH —OFH3ra yTH6, AAOAaTHHHr
~N.'ca™KjlO ceBrHCH ~yuiHi® MHCOAHAa
i-aBOM BTaAHwL1.

"TaHaBopAapHHHr npaTHAHmMHHH
6actaKopAapHHHr Ha3Hpa HAMHAarn
r_-~baHacH ao6 TymyHHm TyFpHpoi®

XaAK OF3SKH HIKO/VHeTHAaH.

6yAaAH. ByHHHr ca6a6n myHAaKH,
TaHaBopAapHHHr aKcapHHTH, ioi$opHAa
i"aHA OTHAraHHAeK, 6np Kyn 3aMHHHra
~aMAa HyAHra acocAaHaAH. AeKHH ~ap
6npn y3HHHHr aAO™MHAa xycycHHTAapH
AonpacHAa apaTHAaAH. LLIly 6ohc,
xaAi"HMH3 opacHAa yAap 6np cy3
6HAaH «TaHaBop»Aap Ae6 lopHTHAaAH.

Bh3 Ma3Kyp TynAaMra 16 Ta
TaHaBopAapHHHr HOTa HaMyHacHHH
KHpHTAHK. TaHaBOpAapHHHr 13 TaCHHH
Mam~yp ycT03 caHtaTKOpAaph ash
6npHr MapFHAOHAHK xymoB03 xoHaHAa
MaAaAH 5% ()H3HHHr yFHAAapn,
co3aHAa ~aM”™a 6acTaKopr ycTO03
MaMacHAAHI™ MaAaAHeB Kyn HHAAap
AaBOMHAa apAoiyvab hhfh6 KeAraHAap.
TynAaMra khphthataH TapnxHH Ba
aMaAHH MatAyMOTAap ~aM yAapHHHr
MacAa”~aTAapn “aMAa 3aMOHaMH3HHHTr
TaHHI"AH 6aCTaKOpAapHr yCTO03
xoHaHAaAap OpnclixoH XoTaMOB,
OuHAXOH OTaXOHOB, FYyAOMJIKOH

MaMacHAAHK” MaAajiHeB



XpjKH*YAOB, MQ™"My/yKOH ToxcH”oeB —
AapHHHr KypcaTMa Ba MacAa”™aTAapn
acocHAa epHTHAMOiI™Aa. LLly 6HAaH
6Hpra, B. YcneHCKHH, H. M hpohob,
E. PoMaHOBCKaa Ba 3gmohgmh3hhht
TaHHiyHi MycHi®aiilyHOCAapHHHHr e3Ma
MaH6aAapHra acocAaHraH “OAAa Harnp
STHAMoisAa. TaHaBopAapHH 6a”0AH
i“yApaT HOTara oah6, Ta\a6aAapra Ba
HHtpoHHAHK HcaMoaAapHra Taiy\\HM
othiii HHHTHAaMH3, TaHaBopAap
XaAI"HMH3HHHT AKAHTa 3HT HI$HH
MycHi"HH HaMyHaAapHAaH 6yAraHH
caba6AH, hhth —hhth i“nppaAapH

o*ihaht, 6y hoahp Mycni~HH

HaMyHaAap ~ai"HAa TaAan KHTo6Aap
6HTHAaAH AC6 yMHA ISHAaMH3. MyHKH,
AOHHIHMaHA X3AI"HMH3 6y
acapAapHHHr 6nh3 Mycni“amyHocAap
j"Qah aHTAa6 yArypMaraH TypAH
IKH”aTAapHHH BXTIMH 6HAaAH. YHAaH —
MH3KH, TQHaBOpAQp MyCHI$HH
HaMyHaAap cncliaTHAa y3 hamhh
acocAapHHH aAOMHAa TaA*SHi$OTAapAa
TonaAH.

TynAaM HpaTHAHiiiHAa 6eMHHHaT
epAaMAapHHH aflMaraH ycTO3
iSaA6AaH y3
MHHHaTAOpHHAHTHMH3HH 6HAAHpaMH3.

caHtaTKopAapra hhh

Mpoga FamieBa
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This is a collection of the existing styles of performing Tanovar, a bright and
popular pattem ofthe Uzbek folk music. The collection is designed for students of
music schools, colleges and higher educational establishments. It can also be widely
used by various music groups.
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“Our highly spiritual and peculiar customs and traditions, which are the basis
ofnational culture inheritedfrom the ancestors, inspire and rejoice hearts of the
people up to now.

In lyric dance “Tanavor” we see lissomeness, we are delighted with grace and
also we note lip motions of a dancer, joining in a song, we are astonished at
performer § ability to combine elegant, tender andjerky movements of her body
and hands.

| was always proud o fthat our nation had its greatest and specific culture, its
original and unique history. This edition under the authorship oflroda Ganiyeva,
musicologist, may testify about that and the significance o fexpounding the varieties
of “Tanavor”is invaluable”.

Bahodir Djalolov — Professor, popular
artist of Uzbekistan, full member of
Uzbekistan’s Academy ofArts.



FOREWORD

Today the study of Uzbek folk music
has gained a special significance. Like
other Central Asian nations, Uzbeks also
have theirown national values and cultural,
musical and literary legacy based on
them. O fcourse, thatlegacy is linked with
Uzbek people’s spirituality, religion and
traditions. As is known, over the centu-
ries the national legacy has been handed
over from generation to generation, de-
veloped and adapted to the times. Since
ancienttimes our national musical legacy
has consisted of two directions: one
originates from another one and both
complement one another by adding spe-
cific features. One of them is musical
folklore and another is professional music
connected with creative activities of per-
formers. Both directions have its own
rules, forms, styles ofperformance, links
:0 place and time, etc.

Folklore is an uninterrupted process
*Nhere diverse variations naturally develop
iuring it. Unfortunately Uzbek music ex-
perts have so farignored how such varia-
:;ons emerge and are preserved through-
out the centuries.

It is necessary to note music that has
emerged along with such prominent
"mples of traditional folk creatijn as
snashmaqom (Uzbek classical folk music
irdsong), the Khorezmian magoms and
rergana-Tashkent pattems of magoms.

A number of melodies and songs
umed “Tanavor” have emerged along
mith pieces of music peculiar to the
::-gana-Tashkent style of performance
mKhiding “Navro‘zi Ajam”,“Hojiniyoz”,

“Mirzadavlat”, “Ajam Taronalari”,
“Mushkuloti Dugoh”, “Munojot” and
“Miskin”.

Any piece of music, starting f+om its
name and ending by its presentation to
the listener, that is, its performance, usu-
ally has its own criteria, peculiarities and
traditions. Similarly, Tanavor has been
created under certain conditions and in a
specific way. Uzbek people know a
number of legends and myths about
Tanavor. This shows that Tanavor is one
of the best pieces of music closely
connected with the folk creation.

This collection includes briefhistory
of Tanavor, some legends about it and
also 16 pattems of Tanavorwhich are so
far known. The aim is to collect and
present all samples of Tanavor to our
people.

Tanavor created in the shape ofmelo-
dies and songs is performed in various
styles. Tanavor songs can also be per-
formed as melodies.

The term “tanavor” is made up oftwo
words: “tan” meaning “a thing” and
“ovar” meaning “to bring”. The introduc-
tion of the term is connected with folk
traditions and itwas widely used in some
other meaning as follows: in shoemaking
the first thing to do was to make a raw
material, namely skin suitable for making
shoes. Traditionally leather was made
from skins of such animals as cows,
sheep, goats and horses which then was
used to make various items, clothes and
footwear.

In fact skin was processed as awhole



and offered to craftsmen. Shoemakers
called that leather “tanavor”.There were
different criteria of setting the value of
that leather and, as we can also see, such
criteria were directly related to the
creation of music as well. For example,
intrade they used very special measures
as follow: “.. .this leather can be used to
make two mahsi (traditional boots fur-
nished with mild soles) for men, two
mahsi forwomen and three or four mahsi
for children”. So, a skin of one animal
was used to make 2-2-4 various kinds of
boots. This means that a number of
“items” was produced from tanavor. In
terms of music, one certain piece served
a basis fordifferentvariations. From this
pointofview, various pattems of Tanavor
have originated ffom one and the same
piece. Thisiswhy all pattems of Tanavor
have something to prove that it is
Tanavor.

Expertsnote that Uzbek national music
has about 20 patterns of Tanavor and
pieces ofmusic characteristic of Tanavor.
They are performed in the shape ofvari-
ous melodies and songs. The mostpopu-
lar of them are called as follow: “Qora
soch”, “Tanavor 1, 2”7, “Yovvoyi

Tanavor”, “Gulbahor va Tanavor”,
“Adolcha Tanavor”, “Farghonacha
Tanavor”, “Qo‘gon Tanavori”, “Yangi
Tanavor”, “Marghilon Tanavori”,

“Namangan Tanavori” and “Tanbur
Tanavori”.

According to the leading singers and
musicians of the past and the present,
“Qora soch” has served as a basis for
all other pattems of Tanavor. It is called
“Qorasoch” (“Dark hair”) because in the
past any piece of music was called by
the first verse or the refrain ofthe poem

on which the song was based. So, the
given piece ofTanavor started as follows:

My dark hair has reached my brows
Who is that | lost my heart to ...

The words «Qora soch» in the begin-
ning of the song immediately draw the
attention of audience. This is, probably,
why the song was called “Qora soch”.
The composition, tone, tempo and the
melody of all other pattems of Tanavor
show thatthey are all based on that“Qora
soch”. Of course, the melody, tone and
other features ofthose pieces are waiting
for special research. Here we would like
to show varieties in the tempo ofall pat-
tems of Tanavor. The following tempo
can be seen in the existing examples of
Tanavor:
®scrxftrr. ififr'

Such variations of Tanavor as “Qora
soch”, “Endi sendek”, “Farghonacha
Tanavor”, “Sumbula”, “Marghilon
Tanavori”, “Namangan Tanavori” and
“Qalandar” are based on this tempo.

2 | t fonfo-l % fL

The “Qora soch”, “Endi sendek”, “Ul
kunjanon” variations are based on this.

Since ancienttimes the piece “Yowoyi
Tanavor” has been performed in the
popular munojot tempo which is a pat-
tern of dance in Fergana. “Yovvoyi
Tanavor” was performed in the tempo
of dance.

4 t mLJ - L_f



The melody and tone of “Gulbahor
va Tanavor” show thatitis avariationof
Tanavor.

tm/fr

In music the creating and naming of
melodies and songs are based on sev-
eral criteria. For example, they can be
connected with city names (taking into
account customs, features and occupa-
tion ofthe population ofthe given area),
names of composers or some process
in the life of local people. The pattems
connected with the names of cities or
creators belong to relatively recenttimes.
For example, the “Marghilon Tanavori”
M ukhtorjon
Murtazoyev of Kokand (Qo‘gon) and
master Mamasiddiq M adaliyev of
Margelan (Marghilon) is based on the tra-
dition ofanalogy. Itis called “Marghilon
Tanavori” because it is created in

by famous composer

Margelan by adding a special piece of
melody to original Tanavor.

“Yowoyi Tanavor” isperformed in the
Fergana (Farghona) Valley in a special
mvay. Itwas mainly performed by famous
singer Jorakhon Sultonov in a style and
:smpo also suitable for dancing. It was
:alled “Yowoyi Tanavor” because itwas
rerformed in a wild manner. At present
;visusually performed in a slow tempo.

Specialists note that “Ul kunjanon” is
i :haracteristic ofthe performance style
feythe artiste Boborahim Mirzayev from
7ergana. The melody ofthatpiece shows

it is based on Tanavor.

“Adolat Tanavori” is a Tanavor varia-

tion performed by women of Margelan.
“Qo‘gon Tanavori”.ltisknown thatthere
is a traditional school of performance
formed in the Fergana Valley, namely in
Kokand. The performing traditions of
that school can be traced in “katta ashula”
folk songs, magoms and instrumental
music. “Qo‘gon Tanavori” is a piece
characteristic ofthe Kokand style ofper-
forming instrumental music. It is also
known as “Qo‘qoncha”.

Music pattems are so popularamongst
the people thatthey have influenced even
the names oftheir skilled performers. This
means that in some cases the name of a
genre is added to the name of a skilled
performer. Take for example Hamid
Bayot. This ishow people called Hamid
hofiz ofthe Oltiariq District of Fergana,
a skilled performer of bayot (classical
melody, part of Shashmagom). Here is
another example: a famous Tanavor per-
former, Ergash hofiz of Margelan, was
known among people as Ergash Tanavor.
Also, the work ofa leading performerof
Uzbek national dances, Mukarrama
Turghunboyeva, was also closely
connected with Tanavor. The latter dancer
was acknowledged as the bestperformer
of Tanavor.

Usually most pattems of Tanavor are
known under two names: “Tanavor” or
“Endi sendek”.“Tanavor” or “Adolcha”,
“Tanavor” or “Qora soch”, “Tanavor”
or “Qo‘goncha”, etc. It should be noted
that every version of Tanavor has its own
history and its own features. There are
even legends based on them. One ofthem
is about the creation of “Adolcha



Tanavor”1: ..Once upon atime there
lived a beautiful and clever girl with sad
voice and hername was Adolat. Anyone
who listened to her singing would dream
of hearing her again. There also lived a
rich man who heard about the girl and
fell in love with her. He did much to win
the girPs heartbut in vain. Adolat, faith-
ful to her love, rejected him. The rich man
became indignant and ordered the girl to
be executed. Adolat asked that her dy-
ing wish is to be implemented and so it
was. She took her dutor (national

stringed instrument) and started to sing:

My dark hair has reached my brows
Who is that | lost my heart to ...

The guards who listened to the song
dropped their arms. They did not want
to kill the singer and refused to do that.
Then it was her own brother who shot
Adolat. People heard Adolat falling down
and saying from under her veil:

“Do notleave me and neither do I..
People have remembered Adolat, her
song and her love which live in their song
until now2.

It would be correct to say that the
Tanavor variations were created by atra-
dition of imitation because the majority
ofthem were based on the same melody
and each ofthem had its own individual
features. That is why all of them were
calledjust Tanavor.

This collection includes the notation
of 16 variations of Tanavor. In all 13 out
of them were collected by a son of fa-

mous singer Madali Hofiz of Margelan,

musician and composer, master
Mamasiddig Madaliyev. Famous
composers and singers Orifkhon

Khotamov, Ochilkhon Otakhonov,
Ghulomjon Khojiqulov and Mahmudjon
Tojiboyev have made a great contribution
to it by giving historical and practical
information and advice. We also used
works by V. Uspenskiy, N. Mironov, E.
Romanovskaya and other music experts.
We intend to offer musical notations of
the existing Tanavor variations to stu-
dents, musicians and singers. Tanavor is
the most popular piece of music and
people know it well. More books about
Tanover and legends related to it will be
written in the future. We would like to
express our acknowledgementto all ex-
perts for their assistance in preparing this
collection.

Iroda Ganieva

1This isapiece offolklore and this pattem was presented by honoured artiste ofUzbekistan, Otkir
Siddiqov, viaan Uzbek radio programme broadcast on 21 November 2002.

2From foMore.
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MHHHCTEPCTBO nO AEJIAM KyjlbTYPBI
PECnYBJIHKH y3EEKHCTAH

TOCyAAPCTBEHHAH KOHCEPBATOPHflI y3BEKHCTAHA

H 3 miKjiayi6eKCKoeo
HaHUOHOJIbHOZO My3blKOJIbHO20
nacjiedun

(eapucmmbi, coGpauHbie u nodzomoeneHHbie k U3danuw Hpodou rauueeou)



HBJiHioiiiHecH nonyjiapHbiMH b y36eKCKOM HapoziHOM TBopnecTBe h cTaBiiiHe
JIK)6HMbIMH MejlOAHHMH H lieCHHMH HaUieTO Hapo/ia. C6opHHK, KOTOpbIH
npejiHa3HaMeH jpm yMaiHHXca aKajieMHuecKHX jiHiieeB, KOJUienxeH h cryneiiTOB,
obyuaiomHXCH b Bbicnmx yHe6Hbix 3aBeneHHHX b o6jiacTH My3biKajibHoro

HCKyCCTBa, TakXCe MOXCeT IHHpOKO HCnOJIb30BaTbCH pa3JIHHHbIMH My3blKajlbHbIMH
H TBOpueCKHMH KOJUieKTHBaMH.

OTBeTCTBeHHbiH pejiaKTop: JJoiieHT TocynapcTBeHHOH KOHcepBaTopHH
Y36eKHCTaHa,

KaHmmaT HCKyCCTBOBeneHHH

EeAVente CM

PeiieH3eHTbi: HapojiHbin xa(J)H3 Y36eKHCTaHa

Tadhks a2

,H,0iieHT Katjiejipbi hctophh MyabiKH h
KpHTHKH, KaHHHJjaT HCKyCCTBOBejieHH{l
3.M

«Haiuu ebicoKO dyxoeubie, ceoeo6pa3Hbie mpaduipiu u odpndbi, nejvuoupiecn ocmeou
HaiiuonaAbHou Kynbmypbi, ynacjiedoeaHHou om npedKoe u no ceu dem edoxHoenmom
upadywm cepdu,a uapoda.

BJiupunecKOM maune «Tameop» mu euduM macmuKy, eocmopeaeMcn epau”™ueu,
jaMenaeM u deuDKeuue zy6 maHupeupiu™bi, nodneeatow,eu ce6e, nopa.ncaeMcn yMenufo
ucnojwumejin conemamb u3nw,Hbie, nejKHbie u pe3Kue deuDKeuun mejia, pyK.

H eceeda eopdiuicn meM, nmoy mweii uaupu ecmb ceon HenoemopuMan eejimauwan
Kyjibmypa, ceon ucmopun, Komopan nejmemcn caMo6bimmu uyHUKCuibHou. Hacmonu”ee
u3dauue, aemopoM Komopoeo nejwemcn My3biKoeed Hpoda Tanueea, Momem 6bimb
nodmeepDKdeuueM omoeo u 3HanuMocmb U3ao.nceHun eapuaumoe « Tameop» nejmemcn
HeonetiuMou».

Eaxodbtp JXoKanaAoe — npocjjeccop,
HapoaHbift xynoxcHHK Y36eKHCTaHa,
neiicTBHTgibHbiH mtch AKareMHH xyaoxecTB
y36eKHCTaHa.



NnPEAHCJIOBHE

Y36eKCKHH Hapoii, kek h apyrne

-poabi U,eHTpajn>HOH A3hh, objiaaaeT
:EOeo6pa3HbIMH HailHOHaJlbHBIMH
jeHHOCTHMH H BO03HHKHIHM Ha HX
XHOBe HyXOBHHM, My3blKajlbHbIM H
'HTepaTypHbiM HacjienHeM. Be3-
ycaoBHO, HacjienHe Kaaqgioro Hapona
.-H3ano ¢ ero ayxoBHocThio, Bepon h
TpailHITHHMH. KaK H3BeCTHO, ¢
eneHHeM BpeMeHH HaiiHOHajibHoe
nacjienne npHo6peTaeT

-aHHMOCTD, nepenaBaach H3
“OKOJiemM b noKOJieHHe h cjienya ayxy
:peMeHH. HaiinoHajibHoe MyabiKajib-
Hoe HacjiejiMe ccJjopMHpoBaiiocb H3 HByx
HanpaBjieHHH, ojiHoro, bo3hh-
“iiouiero H3 ytpyroro, B3aMMOjionoji-
HHiomero, h BMecTe ¢ TeM,

oMaaaiomero cbohmh oco6eHHbiIMH

ipaKTepHbiMH KauecTBaMH. E cjih
JTHMM H3 HHX HBJIHETCH My3blKaJlbHbIH
poHbKjiop, to k npyroMy othochtch
HpoiJieccHOHajibHaH MyabiKa ycTHOH
TpaaHiiHH, coijiaHHaa TBOpnecKHM
ibiuuieHHeM. 064 sthx iianpaBaeHMU
HMeiOT CBOH BHyTpeHHHe 3aKOHDbI,
popMy, MaHepy McnojiHeHHa, MecTo
HBpeMH.

Hto Kacaercu BonpocoB McuojiHenMH
anaKTOBKH TBopuecKoro npopecca,
70 HMeeTCH JJOBOJIbHO MHOTO
70CTOHHbIX BHHMaHHH OCO”eHHOCTeH.
Ha cerojiHHHiIHHH neHb HayueHHe

JOeKCKOH HapOJIHOH My3blKH
xHHMaeT oco6oe MecTO.

O0JIbKJIOp — 3T0 HenpepblBHbIH
Tpopecc H B yCTHOM HapOHHOM
:50puecTBe, ecTecTBeHHO MoryT
703HHKaTb BCe HOBbie H HOBbie
p 33BHBaioHiHe ero BapHaHTbl. Ho no

cboio

cen JieHb MexaHH3M BO3HHKHOBeHHH
3THX BapnaHTOB H COXpaHeHHH Ha
npOTHXeHHH BeKOB HHBapHaHTOB
ocTaBajiocbh BHe 3peHHH
My3bTKOBejIOB.

Hapujiy ¢ ojihoh H3 KpynHbix h
MOHyMeHTaJlbHbIX (J)OpM TpajlH-
iihohhoto ycTHoro TBopuecTBa, k
KOTOpOH OTHOCHTCH HiaHIMaKOM,
XOpe3aMCKHe MaKOMbIl, OCo6eHHO
yMecTHO ynoMUHyTb h o6pa3iibi pujia
MyabiKajibHbix BapnaHTOB, noaBHB-
hihxch Hapuziy co crajieM McnojiHeHHM
MaKOMOB OepraHa — TaniKeHT.

CpejiH npoH3BejieHHH, npHcyniHX
OepraHa — TaniKeHTCKOH MaHepe
HcnojiHeHHH, HanpHMep, «HaBpy3H
An3caM», «Xo0ji3CHHHe3», «Mnp3a-
jiaBlJiaT», «Ajj3caM TapoHajiapH»,
«MymKHjioTH Xtyiox», «MyHo0jiJKOT»,
«MHCKHH», BO3HHK pellblH pHJI
MejiojiHH h neceH noji Ha3BaHHeM
«TaHaBop», npHueM KaxnbiH
My3biKajibHbra BapnaHT, HauHHau ot
ero Ha3BaHHH hjio ero npejicTaBJieHHU
cjiymaTejiHM, a HMeHHO jio ero
npoijecca HcnojiHeHHH, npHo6peTaeT
CBOH KpHTepHH, CBOH 0C06eHHOCTH H
TpajHMHH. «TanaBop» HBjmeTCH ojihhm
H3 TBOpeHHH My3blKaJlbHOrO
(|>ojibKJiopa, co3jiaHHbix b Hapojie b
onpejiejieHHDbix ycjioBHHX h b
xapaKTepHOM HanpaBlJieHHH. B
Y36eKHCTaHe cymecTByeT nejibiM puji
npejiaHHH h CKa3aHHH o BapnaHTax
TaHaBopa. 3 to cBHijieTejibCTByeT 0 tom,
UTO OHH TeCHO CBH3aHbl C liapOJIHbIM
TBOpueCTBOM.

B 3TOM c6opHHKe Mbl XOTHM
npHBeCTH HCTOpHUeCKHe CBejieHHH,

nojia



CBjraaHHBie ¢ hhmh npeaaHHH, xora
6bl KpaTKyiO HCTOpHK) BapHaHTOB
TaHaBopa, a TaKace HbiHe H3BecTHbie
hom mecTbHa”paTb ero o6pa3poB.
Hamen pejibio HBJineTca no
BO3MOXHOCTH npe”"CTaBHTb B H,ejlbHOM
BH”e Bce co6paHHDbie BapnaHThbi
TaHaBapa, CHHTaiomerocH jho*hmch-
ihhm My3biKajibHbiM o6pa3u,oM Hamero
iiapojia.

BbipaxeHHe «TaHaBop» coctoht H3
jIByx HacTen. Cjiobo «tbh» 03HanaeT
Tejio, a «OBap» npHHocHTb. 06 mhho
6ynyHH CBH3aHHbIM C HeHCTByKJIHHMH
HapojiHbiMH TpajiHHHHMH, ynoTpe6-
jieHHe 3Toro BbipaxceHHH mnpoKO
Hcnojib30Bajioch b hhom KOHTeKCTe. B
KyCTapHOM npOH3BOHCTBe 3TO 6bUIO
CBH3aHO C nepBHHHbIM nponeCCOM
pa6oTbi ¢ cbipbeM, to ecTb <c
/lyojieiiHeM koxch. CorjiacHO o6biiiaio,
micypbi TaKHX noMamHHX xchbothmx
KaK KOpOB, TeJIHT, OBeH, K03 H
jiomaneH nepepa6aThbiBajiHCb h
ynoTpe6juuiHCb b KauecTBe H3nejiHH h
onexabi.

OaKTHuecKH Koxa npoxonHjia
06pa6oTKy pejiHKOM h OT/iaBajiach
peMecjieHHHKaM, KOTopbie H3TOTaB-
jiHBajiH KaKoe-jin6o H3nejiHe.
O6pa6oraHHaH TaKHM o06pa30M OHa,
COTJiaCHO TepMHHy peMeClieHHHKOB,
Ha3biBajiach «TaHaBop». Mbi cTa-
HOBHMCH CBHJieTeJIHMH TOTO, HTO 3TOT
KpHTepHH HanpHMyK) CBH3aH ¢
My3blKaJlbHbIM TBOpneCTBOM.
HanpHMep, H3TOTOBHTejiH ocymecT-
bjihjih npaKTHKYy nponaacH nyTeM
pacueTa cneiiH{t)MiiecKOH MepKon:

«... H3 onpejiejieHHoro KycKa kojkh
MOJKHO H3TOTOBHTb 2 My3CCKHX, 2
JKEHCKHX h 3-4 jieTCKHX nap hhhtob
(MaXCH)». H3 KOXCH OfIHOTO BHlia
XCHBOTHOTO H3TOTaBIIHBaJIHCh OT 2 £0 4
BHIIOB HHHTOB 3ry O0C)6eHHOCTh HyXOHO

nOHHMaTb B TOM CMbIClie, HTO H3
TaHaBopa nojiyuajiocbh HecKOJibKo
H3JiejlIHH. FoBOpa H3IMKOM My3blKH H3
OMMHOTO KOHKpeTHOTO HCTOHHHKa-
MejionHH co3jiaBajicu iiejibiH paa
BapHaHTOB. E cJEH CMOTpeTbh Ha 3TO c
TaKOH TOHKH 3peHHH, TO Mbl MOXCeM
yBHjieTb cjienyiomee: BO3HHKHOBeHHe
pa3HOBHIJIHOCTeH TaHaBOpa CBII3aHO c
ojihhm KopHeM. KaKyio 6 h
pa3HOBHHHOCTb TaHaBopa Bbl 6bl HH
paccMaipHBajiH, 06ii3aTejibHO HaujieTe
no/iTBeplKjieHHe toto, hto KaKHMH-
TO CBOHCTBaMH OH HMeeT OTHOmMeHHe
K OCHOBHOMy-KOpHeBOMy TaHaBOpy.

CorjiacHO onpenejieHHio MacTepoB b
y36eKCKOM HailHOHajlbHOM My3bl-
Kajn>HOM TBOpuecTBe cymecTByeT okojio
20 pa3HOBHHHOCTeH «TaHaBopa». AHa
npaKTHKe hx HcnojiHeHHe ocymecT-
BjmeTCH nOCpejlICTBOM HCn0JIb30BaHHH
pa3JIHHHbIX HHCTpyMeHTajlbHbIX H
neceHHbix BapnaHTOB. CpejiH hhx
H3BecTHMMH hbjihiotch cjienyiomHe:
«K,opa cou», «TaHaBop 1, 2», «Ebbohh
TaHaBop», «Tyji6axop Ba TaHaBop»,
«Anojiua TaHaBop», «OapFOHaua
TaHaBop», «KyiQOH TaHaBopH», «Hhth
TaHaBop», «MapFHJioH TaHaBopn»,
«HaMaHraH TaHaBopn», «TaH6yp
TaHaBOpH» H T.JI.

CpejiH pa3HOBHjiHocTeH TaHaBopa
ochoboh cjiyxHJi o6pa3eii non
Ha3BaHHeM «K,opa cou». To, hto
«TaHaBop» H3BecTHbiH non Ha3BaHHeM
«lQopa COH» HBJiaeTCH OCHOBHOH
npejinocbuiKOH ocTajibHbiM BapnaHTaM
TaHaBopa, nojiTBepjKjiaeTCH neBiiaMH,
MacTepaMH h My3biicairraMH npoiiuioro
h HacTOHiiiero. |lphhhhoh tofo, mto
HaHHoe couHHeHHe Ha3BaHo «Kopa
COH» HBJIHETCH TO, HTO B y36eKCKOM
My3HKajlbHOM HaCliejlIHH 3TO CBH3aHO
¢ HauanoM CTHxa hjih ra3ejiH b ocHOBe
MejlOJIHH HJIH nOCTOHHHO nOBTO-



pflromnxcH cjiob. B otom cjiygae jiaHHbm
o6pa3ep TaHaBopa HaHHHaeTCH
cjieayiomHMH cjioBaMH:

Mou nepnhie eoAocu ompocnu do 6poeeu,
Cmpadanm dyuiu epoaiu e Moe cepdne...

ripH HcnojmeHHH npoH3Bejj,eHHH b
nepByio onepejjb BHHMaHHe
noKJioHHHKOB h cjiymaTejieH
npHKOBbiBaeTca k cjioBaM «M oh
nepHbie bojioch». He HCKJHoneHO, hto
Ha3BaHHe necHH «Kppa coh» CBinaHo
C TeKCTOM. To, HTO OCTallbHbie
pa3HOBHJJHOCTH TaHaBOpa SblJIH
pa3pa6oTaHbi Ha ocHOBe «Kppa coqg»,
Haimio BbipaxceHHe b CTpyKType, b
oco6eHHocTHX lJiajja h oco6eHHO b
nOCTpoeHHH MellIOJJHH — MOTHBa. TaKHe
KaK MejionHH, mothb, jiajj h jipyrHe
cBOHCTBa, 6e3ycjioBiio Tpeb6yioT
npoBeneHHH OTnejibHbix HayHHDbix
HCCliejlOBaHHH. Ho Mbl He MOJKeM He
0TMeTHTb tot (JiaKT, hto, HanpHMep,
b BapnaHTax TaHaBopa HMeioTCH
OpHTHHallbHbie MeTpO-pHTMHHeCKHe
nocTpoeHHH. B cymecTByiomHX
sapHaHTax TaHaBopa BCTpenaioTCH
cjienyromMe ycyjin:

XJtt f'UULJt

Taxne BapHaHTbi TaHaBopa KaK
*Kopa «3 hjih ceHjieK»,
*«OapFOHaHa TaHaBop», «CyM6yjia»,
eeHaMaHraH TairaBopM», «MapFHjioH
”-haBopn», ~KpjiaHjiap”™ 6 biJiH
> rcTaBJieHbi Ha ocHOBe cjiejiyromero
ycynsi:

cCoii»,

T 1r s - "
<Ebbohh TaHaeop». HaupeBJie
- ThiH o6pa3eu; HcnojiHHJicn b

m jccthom HameMy Hapony ycyjie
m" . *OT. T3K KaK OH HBIIHeTCH OHFIHM

H3 ApeBHHX TaHlieBajlbHbIX pHTMOB
OepraHbi.

«Tyjibaxop ea ranaBop ».

CorjiacHO oco6eimocTHM jiana h
MOTHBa OTOrO BapnaHTa, CTaHOBHTCH
HCHO, HTO OHO HBJIHeTCH OCO”bIM
BapnaHTOM TaHaBopa.

B My3blKallboHOM TBOpHeCTBe
co3naroie h Ha3Baime mcjiojihh h neceH
ocHOBaHO Ha Tpex-geTbhipex KpHTepHHX.
B HaCTHOCTH, 3TO CBH3aHO C
Ha3BaHHHMH ropOJIOB (b 3TOM CMbIClie
oTpaxceHbi (jiaKTopbi, BbiTeKaiomHe H3
TpajiHiiHH h o6biliaeB MecTHoro
HacejieHHH, xapaKTepoM h ponoM
33HHTHH), a TaKxce C MMeHaMH
coajiaTejieH h ¢ TpynoBbiM npoiieccoM.
CpejiH hhx Te o6pa3iibi, b Ha3BaHHHX
KOTopwx HMeioTCH Ha3BaiiHh ropojioB
h HMeHa co3jiaTejieH, 6bijih co3jiaHDbi
cpaBHHTejibHO HejiaBHO. HanpHMep:

«MapFHJIOH ranaBop» — othochtch
K HCnOJIHHTelJIbCKOMYy CTHIIK)
H3BeCTHOroO KOKaHJICKOrO My3blKaHTa
MyxrapjpKaHa MypTa3oeBa cobmcctho
c MacTepoM MaMacHjiHKOM
MajiajiHeBbiM. H3-3a toto, tto stot
BapHaHT 6blJI C03JiaH B OJHOM H3
KpacHBeHmnx MecT MaprHliaHa b
npoiiecce TBopgecKHX KOHTaKTOB jmyx
co3jiaTejieH, 3a ocHOBY ero 6bili
NnpHHHT opHrHHaji TaHaBopa; oh 6bui
Ha3B3H «MapFHJIOH TaHaBopH».

«EBBOHH TBHEBOp» — C03JiaH B
COOTBeTCTBHH C OCO”eHHOCTHMH
HcnojiHeHHH, npHcymHMH OepraH-
CKOH JIOJIHHe. no BOCnOMHHaHHHM
MacTepoB Ha3BaHHoe npoH 3BejieHHe bo
mhofhx cjiygaax HcnojiHHJiocb



3HaMemm>iM xa(J)H30M /IxypaxaHOM
CyirraHOBbiM b CTHJie Hjuia. T ax kbk oho
Hcnojmfljiocb b cbo6obhom cmiie, ero
Ha3biBajiH «Ebbohh TaHaBop» (jihkhh),
a HMeHHo TaHaBopoM b cboSojihom
crajie.

«Yji KyH >KaHOH» — MacTepa
yTBepxnaioT, hto naHHoe npoH3-
BeneHHe cooTBeTCTBOBajio cthjiio
HcnojiHeHHB neBpa h MacTepa
Bo6opaxHMa Mnp3aeBa. Pa3Mep
MejiojiHH npoH3BejieHHH noKa3biBaeT,
to hto oho KaK 6bi «BbipameHo» H3
ocHOBHoro kophh TaHaBopa.

«AaojiaT TaHaeopH» —otot o6pa3ep
TaHaBopa TaKxe npncym ocob6oh
MaHepe HcnojiHeHHH xeHipHH
MaprHJiaHa.

H3BeCTHO, hto b OepraHCKOH
AQJiHHe, oco6eHHO b KoKaHjie 6buia
c())opMHpoBaHa iHKOJia HcnojiHe hhm,
COOTBeTCTBYiOlliaH Tpa™HIIHHM
TpaKTOBaHHH. Ha3BaHHbie TpailHHHH
HCnOJIHeHHH MOJKHO yBHJieTb B
60jIbHIHHCTBe MejlO™HH KpynHOH
J)Opvbl B CTHIJie MBKOMOB, a TBKIKe B
HHCTpyMeHTaJIbHOH My3biKe. «KyKpH
TaHaBopH» — npoH3Be,iieHHe b
HHCTpyMeHTajibHoii MaHepe ncnoji-
HeHHfl. 3Ty MejionHio b Hapone
Ha3biBaioT "Kyi™oHHa".

NaHHbie My3biKajibHbie o6pa3iibi
HacTOjibKO HiHpoKo pacnpocTpaHeHDbi
B HapOl/ie, HTO OHH OKa3aJIH BJIHHHHe
Ha HMeHa hx HCKycHbix HcnojiHHTejieH.
rioHBHjicfl Taxxe o6bmaH k hmchh
HcnojmHTejifl npHKpenjwTb Ha3BaHHe
HCnOJIHHeEMOH HM KOHKpeTHOH
MenojiHH. HanpHMep: «XaMHji Eaei» —
no npHHHHe +toto, hto npn
HcnojiHeHHH 6aeTOB, npHcyniHX
MaHepe HcnojmeHHH MaKOMOB OepraHa
— TaniKeHT He 6hjio paBHbix

H3BecTHOMy neBiiy XaMHjiy Xac|)H3y H3
OjrmapbiKCKoro paiioHa, oho b Hapojie
nojiynHJio Ha3BaHHe «XaMna BaeT».
Eme ojihh npHMep, ojihh H3
OCO"NeHHO HCKyCHbIX HCnOJIHHTeJieH
TaHaBopa b MapriuiaHe Opraixi Xa(J)H3
b Hapojie cTan Ha3biBaTbca KaK «3praiu
TaHaBop». TBopnecTBO ojihoh H3
TJiaBHbIX OCHOBONQJIQIKHHIT HaiJHO-
HajibHoro TaHueBajibHoro HCKyccTBa
MyKappaMbi TypryH6aeBOH Taioxe
TecHo CBH3aHo ¢ chmbojiom TaHaBopa.
3 to noTOMy, hto b Hapojie MyKappaM
— ona H3BecTHa, KaK caMaa npeK-
pacHan, caMaa HexcHau, caMaa
OHapoBaTejibHaa h caMaa o6Bopo-
XHTejibHan HcnojiHHTejibHHija
TaHaBopa. H juui KaxcjioH tbhiiobihhubi
Hamero BpeMeHH, nocBHTHBIiieH ce6a
HCKyccTBy TaHija, HaHBbicmen uecTbio
HBJiueTCH HcnojiHeHHe TaHaBopa b
nocTaHOBKax MyxappaM —ona.

MHorouHCJieHHDbie o6padijbi
Ha3BaHHH TaHaBopa coctoht H3 jiByx
uacTeH. HanpHMep: «TaHaBop» hjih
«3hjih ceHjjeK...»; «TaHaBop» hjih
«Ajjojma»; «TaHaBop» Hjm «Kppa coh»;
«TaHaBop» hjih «KyK°Ht[&>> ht.jj.
H e 0 6xXOHHMO OCO60 OTMeTHTb TO, HTO
KaagjbiH H3 BapHaHTOB TaHaBopa HMeeT
cbok) hctophk) h cboh xapaKTepHbie
0c06eHHOCTH. Ha hx ocHOBe jjaxe
cjiarajiHCb npejtaHHH1.

B jjaBHHe BpeMeHa xiuia ojjHa
npeKpacHau h yMHan jjeBymKa no
HMeHH AjiojiaT, o6jiajiaBman oueHb
KpacHBbIM tojiocom. Kasgjbm uejioBeK,
KOTopwii Korjja-jiH60 cjibimaji ee
neHHe, CTpeMHJicu ycjibimaTb ee eiije h
enje. Ojjhh H3 apHCTOKpaTOB toto
BpeMeHH, jjo KOTOporo jionuia Mojma
0 ee neHHH, Bjuo6jweTCH b AjjojiaT h
npHjiaraeT mhoto ycHJIHH juw toto,

1CymecTByiomee b ycTHOM HapoflHOM TBopHecrBe npe#aHHe h hmchho otot oGpaacn ipaHCliHpoBajiea no
pa”Ho (1 KaHaji) 21 HoaSpa 2002 ro;ia (b BeTcpnee BpeMH Mecama paMa/iana) b hciiojihchhh 3acjiy*eHHoro

apTHcra y36eKHcraHa Y TKHpa CHMHKOBa.
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hto6m 3aBoeBaTb ee, ho Bce ohh
OKa3biBaK)Tca HanpacHbiMH. llpeaaHHaB
CBoeMy BO03jiio6jieHHOMY A”ojiaT
0TKa3biBaeT apncTOKpaTy. Y3HaB 06
3tom, oh meBaeTCH h npHKa3biBaeT
Ka3HHTb fleByuiKy. AjjojiaT yMOjiaeT
ifcnojiHHTDb nepe”™ cMepThio ee
Hocjie"Hee JKejiaHHe. IllojiyHHB
:omacHe, oHa npocHT npHHecTH eii
j\Tap. Hrpan Bojiuie6HbiMH cipyHaMH
jyTapa, OHa HauHHaeT necHio:

Mou nepHbie eonocu ompocnu do Qpoeeu,
CmpadcmuH dyuiu epocnu e Moe cepdue...

CjiyuiaBiHHe ee necHio najiauu
poHUiOT cBoe opyxne. Ohh He Moryr
>6HTb o6jiajaTejibHHiiy TaKoro rojioca.
Ilo BejieHHio cbohx cepjeu; ohh
OTKa3blBaK)TCH BbinOJIHHTb UpHKa3. H
rorzia pojhoh 6paT AjojiaT 6epeT b
pvKH opyxHe h y*"HBaeT
jecTpeHKy. AjojiaT, ocTaBmauoi BepHOH
TBoeMy BO03Jiio6jieHHOMy, yMHpau
“POH3HOCHT Ha HOClJiejHeM JblXaHHH
::<B03b cbok) napaHjacy: - «He
JOKHjaH MeHH h u Tebu TOXCe He
noKHHy...». CneTau eio necHH
zohochtch jo cjiyxa juojeH. HHCTau
.TioooBb AuojiaT BOcneBaeTCH HapojOM,
'rpejaBaacb H3 ycT b ycTa b BHje
JeCHHL

llpaBHJibHee 6yueT cxa3aThb to, uto
;0;KjeHHe BapnaHTOB TaHaBopa cTajio
TUHIIHeH. BoJIbUIHHCTBO pa3HO-
SHJHOCTeH TaHaBopa, KaK yKa3aHO
rrmie, OCHOBbIBaeTCH lia OJIHHX H Tex
i: MejlOJHHX H, KaXjafl H3 HHX
[JUOJIHHeTCH B paMKaX CBOHX
uraKTepHbix oco6eHHOCTeH. 1100TOMy
Y nainero Hapoja ohh HMeHyioTcu
mDHHM ejHHDbIM Ha3BaHHeM «TaHaBop».

3 jaHHHH c6opilHK Mbl BKJIIOUHJIH
poTHbie o6pa3Hbi uiecTHajiiaTH
mar H3HTOB TaHaBOpa. Ha llpOTIDKeHMM

cboio

*T ycTHoro Hapo,mioio TBopnecTBa

MHOTHX JieT TpHHaimaTh H3 HHX
6epe)KHo co6HpajiHCb chhom ojhoto
H3 H3BeCTHbIX MapTHJiaHCKHX
cjiajKorojiocbix MacTepoB neHHM h
6acTaKopa MaMacuuHKa MauajineBa.
BKjiioueHHbie b otot cb6ophhk
HCTOpHuecKHe h npaKTHuecKHe
CBeueHHU 6bHLH CobpaHbl, OCHOBbIBaUCh
Ha yKa3aHH«x h coBeTax t"khx
3HaMeHHTbIX 6aCTaKOpOB H HCKyCHbIX
neBpoB Hauiero BpeMeHH kbk
OpH(J)XOH XOTBMOB, OUHUXOH
OTaXOHOB, TyjiaMIJDKOH XojpKHKyjlOB
h MaxMynxoH Taic*H6GaeB. BMecTe ¢
TeM ohh ny6jiHKyioTCH Ha ocHOBe
nncbMeHHDbiIX hctouhhkob t"khx
3HaMeHHTbix My3biKOBenoB Harnero
BpeMeHH kuk B. YcneHCKHH, H.
M hpohob h E. PoMaHOBCKan. no Mepe
CBOHX B03MO05KHOCTCH Mbl HOTHpOBaJIH
BapnaHTbi TanaBopa h xothm
npeUJIO>KHTb HX BHHMailHIO ciyueHTOB
H TBOpUeCKHX KOJUieKTHBOB. HpHHHMaU
BO BHHMaHHe TO, UTO BapHaHTDbI
TaHaBOpa HBJIHIOTCH CaMbIMH UOpOIHMH
MyabiKajibHbiMH o6pa3ii,aMH ayme
Harnero Hapoua, mh HaueeMca, uto
6yuyr HanucaHbi mhoto khht o Bce
hobhx h hobhx TaHaBopax. Mbl
uojiaraeM, uto BapnaHTbi TaHaBopa
6yuyr H3yuaTbcu b uaubHeumeM.

Mbi Bbipa>KaeM cboio HCKpeHHioio
6jiaroilapHOCTb TeM HacTaBHHKaM h
HCHOJIHHTejIHM, KOTOpbie OKa3ajlH HaM
CBOK) 6eCKOpbICTHyiO UOMOUIb npu
COCTBBJieHHH 3TOIO c6o0pHHKa.

Hohraiea
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Kopa comhm ycn6 K,ouiHMra xymnH,

He caBAOJiap MeHHHr 6ouiHMra rymnH.

Bopn6 aHTHHr yman uiaxjio Ky3HMra,
MeHHHr huikhm yHra Smoh TyuiH6nH.

ToMra iiue3 3KcaM ycalViaH achah,
Epra 6hho KyftcaM KeTalVhH AeftfiiH
KeTMVa epHM, KeTMA jkohhm GepalMaH,
Thjihmhh YuHAa hobbot 6epalViaH.

My dark hair has reached my brows
Who is that I lost my heart to ...
Please tell that handsom boy

That I am in love with him.

The more | am proud of my love
The farther he is from me.
Do not leave me, dear.
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K,opa conhm ycn6 K,ouiHMra TyuuiH,

He caeAOJiap MeHHHr 6oiHHMra ryimin
Bopn6 aHTHHr ymari rnaxyio Ky3HMra,
MeHHHr huikhm yHra Smoh TyuiH6/iH.
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K,opa comhm yce6 K,oiuHMra TynwH,

He caBflonap mchhht 6ouiHMia ryuiaH
BopH6 aHTHHT yrnaji rnaxjio Ky3HMra,
MaHHHT HUIKHM yHTa eMOH TVUIH6/IH.

ToMra nue3 3kcbm ycaViaH Jieiuiu,
Epra 6hho KyiicaM KexaMan ueiuiH.
KeTMa epuM, KeTVa >kohhm 6epalViaH,
Thjihmhh yHHjia hobbot G6epaViaH.
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ceHaeK >KOtia-*aHOH Kaituaryp,
KypH6 1'yji k>3Hnrnn GOHia Ganjiaayp.
Cajgiaii HHKHHr tokn %onhnm XaHiiaayp,
Y3hm x,gp /AKCOHiaveH KyHjiHM canjiaayp.

MexpHHr yTH hotox Tyniiin xoHJiapra,
riapBOHHM ftyK 3appa xory-MOHJiapra.
Jlona MigiHF Tyjin6 GarpHM KOHJigpra,
Y3HM xap xcoHjiaVeH KyHniHM canjiaiiyp.

You are so beautiful

That even flowers adraire you.
All my life | will keep your love
I wili ever think of you.

Unexpectedly | fell in iove with yo
I do not nedd anyone else.

My heart bleeds for you

I will ever think ofyou.
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3huh canueK xona-xaHon Kaiwaiiyp,
Kypn6 ryji K)3HHHH 6oFiia 6ana.a;iyp.
CaiyiaH HuikKHHr tokh ikohhm TaHaanvp.
Y3hm X,ap >KOHBMH KyiimHM camauHp.

MexpHHr yTH Horox ryiimH JKoiuiapra,
llapBOHHM ftyK 3appa xoHy-MOHJiapra.
Jlona hhijinf Tyjiné 6arpHM KOHJiapra
Y3hm xap >KOHAaVBH KyHDIHM canaauyp.
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3 t/ih cattneK xoHa-xaHOH KaiwaAyp,
Kypn6 ryn jo3hhfhh 60iaa SaHffajiyp.
CaKliaH HiiKHH tokh xohhm raHjiaflyp,
Y3hm x,ap vKOHiiaMan KyHniHM canaaayp.

MexpHiir yra fiorox TyimiH xomiapra,
HapBOHHM ftyK 3appa xoHy-MOHJiapra.
Jloaa BnrjiHF ryjniG 6aFpHM KOHJiapra,
Y3HM xap /KOHialVeii KynraHM caHiiaayp.
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MaHHHr KyHniHM ceH 6iuiaH, cen KeTacaH khm 6iuiaH
KaaaMHHrm xyjuiap cohhjichh.

Maii 6y epjia YX ekcaM (liapFonajia Tyiyim
By jiynezia 6opMHKaH iopaK 6arpM 6yryHH
KaliaMHHiTa ryjuid@p cohhjichh.

Byjinejia 6op 6yjica ropaK 6aFpH 6yryHH

KoFoaaaH ygoK aca6 lyjuian KHJiaH vtmhh

Y hok 60iHHKa k>mfoh arpo4>H 6ajiaiui KypFOH

KynrHJi 6epraH epHMra eTOJiMaHHH 6arpHM koh
K aiiaMHHrra ryjuiap cohhjichh.
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Achji epHHr oynca xy6 T03a 6yjica,
Jla"HHT OHMaHM MeX,pH 6HJIHHCa.
KynMfla THJIL'iajjaH xy6 co3H 6yjica,
Ymaji epHHr raMjiHH 030jia 6yjica.

ByHHHijian yprHJian 6yHH 3hjiojihm,
Fy3ajuiap HMHHjia 6np Tyn HHHopHM.
HHHOpHHHT 6apniJieK THTpaHJIJH XOHHM,
XaMHma caiyiacHH C h3hh HHropHM.
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riH ®wmrana nxpo 3thjih6, "TaMOMJiam"ra yTHJiauH.

yjl KyH JKaHOH H33HH Ta6oH aHJiajlHHT,
A6p HMHHJia OHHH nHHX,0H aHlJiajiHHr.
K,OMaTHHTHH CapBH 6yCTOH aHJiaflHHT,

KyMpHJiapHH 3o0opy hojioh aiiJiajiHHr.

HuiKHHr 6iuiaH hhihm oxy ffIHFOHiap,
XacpaTHHmMa paiirHM 6yjmH coMomiap.
MyKHMHHra 6epu6 axjiy naHMoruiap,
OXUp BaiaaliapHH ejiroH aHJiaaHHr.
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Mann 6opap xcohhm yma HaMaHroH,
Kjh3 6ojiaHr Kejiajm 6yHHHjia MapglKOH,
MapjKOH ypTacnaa 6np Hy)T aaxonMHr
ByHHHTrjiaii yprHJiaw MapxoHra uiaHiio.

Km3Hi ryn hh6 khjuin HHmMoHa,

CaHH HTMKHHT MaHH KHILH fleBOHa,
CaiiH nmKHHr MeHra KamiaH enHmjiH,
TaHaMjian yT mhkh6 6aFpHM TyTamjiH.

Ch3nh yHjia 6h3nh 6yH.ua HpaTflH,
OpaMH3jia OKap jiape apaTjiH,

O”ap Jiape 3Kan okjih-io kctjin
BeeacJjo ep 3K3H Tam/iaiiH KeTjiH
OyraeT 6vji ByfimiiTa Ky3 TerMacHH)
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Hpo#a FauaeBa - 5?236eKHCTOH
flaBJiaT KOHCepBaTOpHHCHHHHI
HIIMHH-yCJiydHH 6yjlHM MyAHpH,
MycH”auiyHOC. XajiK hhcoahc-
thhh ypraHHiu MacajiajiapH
6~ttHHa HIIMHtt TaAKHMOT HUIHHH
ojiné 6opanTH. BY ttynajiHni/ia
(Bpaiinufl aa Kanal/ia /laujiar-
jilapuAa yTKaaHJiras nyrjiyajin
xajiK;apo ceMHHap sa KOH«})epeH-
Hitfljiap/ia y 3 MabpVv3aaapH 6ujian
HHITHpOK 3Ti ail.

Ya6eK MiMaiitt MvcifKka hskoah
HcyAa x,aM 6ott/iHp, yn/ia xaji-
KHMH3HHHT yTMHHI Ma'bliaUHfITH B3
pyKHfITH MyacaccaM Tonrau.
yraéy TviuiaM /ia MyajuiHc})
K;alipMfITHMH3 X,uCo6JiaHMHIH
Ba HHcoAHeTHHHr capHaiuMacH
6yjin6 KejiraH TaHaBopjiapiin
MyniTapHfijiapra Ta*AHM 3TMOK/ia.

Iroda Ganieva is ttte head of
the scientific and metho-
dological departmcnt of the
State Conservatoire of
Uzbekistan, musicologist. She
carries out the research work on
study of the issues of folk
creative work. In the course of
her work she has participated in
prestigious international
seminars and conferences held
in France and Canada and
delivered lectures there.

Uzbek national musical crea-
tive work is very rich and it
embodies the spirituality and
moraiity of our pcople in the
distant past.

The author of this collection
presents to her readers varieties
of tanavor, which are considered
to be our values a™d sources of
creative work.
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